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ELTHRIEL, BWIMILHABMZAZFYyF T AABRTREZEDSEHE
HoTLET, BEUK. ZoLHMICIBLUFEIISESLTWE=ADVLT,
LOWRZBETIHSEILLIESDOM. ACEROTTEFEZHICLTUL:
EVLLET, ZOIEY—FRIE, BEIHBKRDICLTLBEDYDOHYHICH
BL, FEBLOCYEHLEZRLIEEXT,

Built in 1969, this house was home to an elderly woman who lived
here alone until three years ago, when she moved into a care
facility and the property fell vacant. It has since been renovated
as the base for Tsuzuru, with a bright kitchen lined in white tiles
that now serves as a gathering place where people can share
meals around a common table.

When the house was first constructed, another family had already
been living on this plot, and for a time the new owners and the
former residents shared life under the same roof. That story, with
its quiet sense of coincidence and continuity, echoes the ethos
of Tsuzuru: an approach to living that values the bonds formed
through unexpected encounters.
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Born in 1944 in Kannushi-machi, Ishikawa District (now Hakusan City),
Ishikawa Prefecture; based in Kanazawa
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Since childhood, Kuniko Donen has lived closely with wild grasses

and flowers, drawn to the energy they hold. While she trained in the
traditional art of ikebana, she also explored forms of expression that
pushed beyond conventional boundaries, in step with the growing interest

in avant-garde practices of her time.

Her installation Evergreen Never-stop: The Eternal Now, presented in the
tatami room on the first floor, was inspired by the leaves of the Japanese
torreya tree planted in the garden, whose name evokes the idea of an
‘eternal present’. By inking the leaves and transferring their impressions
onto the floor, the shapes and shadows of the foliage emerge. These traces
of ever-changing plants inscribe the moment of ‘here / now’, renewing
the connection between the house, its time and space, and ourselves.

Also shown in the tatami room were Donen’s paintings. In 1989-90,

she travelled to England in search of a freer life and artistic expression.
Wandering through the streets, she gathered wildflowers, arranging them
in vases at her accommodation, sketching and stylising their forms again
and again. She recalls how, in the process, the small flowers seemed to
expand like a universe. The present work realises these designs in colour,
bringing them to fruition as paintings.

Through Donen’s lifelong dialogue with plants and her finely attuned

perspective, we are invited to sense their breath and reflect on the ‘eternal

s

now .

(ZN=T=> ZN=ZhyT KEDLE ) (2024)
AYRFL—vay, HARE. 1>

Evergreen Never-stop: The Eternal Now (2024)
installation, Korean plum yew leaves, ink
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(E2%ENRD, 2ATEEERHI, LTIV AL{RB,)(2024)
BEEOLOIBEKELLLE, IXXFVIF—T

Overlapping stars. Connecting constellations together. Soon | will be gone. (2024)
Mud wall with a starry pattern, masking tape
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T H(ERBE . B, X))

(2022) 45.5x53cm F v NRISHIZE
Top left: Landscape Observation (Frog,
Turtle, Dog) (2022) 45.5x53cm, Oil on
canvas

THARELREZRZ (K, &, VX))

(2024) 24.2x33.3cm F >N RUTHIRE
Bottom left: Looking at Uncertain Clouds
(Dog, Turtle, Squirrel) (2024) 24.2x33.3cm,
Oil on canvas

p.131

E(BRIEOAA> TV (RXIEREAX))
(2023) 25.7x20cm #Eiz B E

Top right: The World Was Connected
(Mouse, Stone, Turtle) (2023) 25.7x20cm,
Coloured pencil on paper

THARERRE (ELEYH))

(2024) 41x31.8cm F v\ RITHIGE
Bottom right: Landscape Observation
(Guinea Pig) (2024) 41x31.8cm, Oil on
canvas




